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IHosicHUTEJLHAS 3aNHCKAa

Ilporpamma yueOHoro mnpeamera «CrneqHanbHOCTH W YTEHHME C  JIMCTay»
(caxcodon), paspaboTana Ha OcHOBE deiepalbHEIX rOCYIapCTBEHHBIX TpeGOBaHUMI K
MHHMMYMY COJEPKaHMA, CTPYKTYype ¥ YCIOBHSM pEanu3al¥ JIOMONHUTCIBHON
npennpodeccuoHanbHoll  o6weobpasoBatensHOil  mporpaMMbel - B 00iacTu
My3BIKAJIbHOTO UCKyccTBa «HCTPYMEHTBI 3CTPaIHOTO OpKeCTpay», yTBEPIKASHHBIMU
npukasoM Munuctepersa KyisTypsl PO ot 09. 08. 2012r. Ne 854. u cpoky obyueHus
10 3TOH Nporpamme.

Yuebuplli npeameT «CHELMANbHOCTh W YTeHHe C JUCTa (CaKco(oH)»,
JOIOJIHUTENBEHON NpeanpodeccHOHaNbHAIbHON 001e00pa3oBaTeIbHON IIPOrPaMMBbI
B 00J1aCTH MY3BIKAIbHOTO HCKYCCTBa «VIHCTPYMEHTBI 3CTPaJHOTO OPKECTPa» BXOMUT
B 00f3aTEeNbHYI0 YacTh NPeaMETHOH obnactu «My3bIKaIbHOE HMCHOTHUTEIBCTBOY.

VueOupiti npeameT «CrieniManbHOCTh U YTeHUE ¢ TucTa (cakco(on)» sBiseTcs
6a30BOH JHUCUMILUIMHOM, KOTOpas 3akiajblBaeT (YHJAMEHT HCIOIHUTENLCKOTO
MacTepcTBa U MUMEET HECOMHEHHYIO MPaKTUYECKYH0 3HA4YMMOCTE A BOCIMTAHUS U
oOy4eHns My3bIKaHTa.

Cpok OCROEHMS NpOrpamMMmsl JUIsS JeTelf, MOCTyMaroluX B 00pa3oBaTeNbHOE
yupeKIeHre B IIEpBBIH KIacc B BO3pacTe OT JeCATH A0 JABEHAJLATH JIET, COCTABISAET
nath JeT. s merel, HE 3aKOHUYMBIIUX OCBOEHHE 00pa30BaTeIbHOW IPOTpaMMBbl
OCHOBHOTro ofmero o0pa3oBaHHS WIM cpegHero oO0mero o0Opa3oBaHus W
IIAaHUPYIOIMX [OCTYIUIEHHEe B oOpas3oBaTelbHbIE OpPraHM3allud, peau3yroilue
OCHOBHBIE TpoheccHOHaNbHBIE OOpas3oBaTeNbHBIE MPOTPaMMbl B 00NacTH
MY3BIKaJBbHOTO UCKYCCTBA, CPOK OCBOCHUS MOKET OBbITH YBEJIMUYEH Ha OAUH TOI.

[Tpu peanuzanuu ydebHoOH nporpammel «CHeHaNbHOCTh M UYTEHHE C JIUCTA»
MakcUManlbHas y4deOHas Harpyska coctaemsaer 1006,5 daca. Mx mmx 445,5 vaca
OTBEJIEHO Ha ay/IUTOPHBIE 3aHATHS, HA BHEAYAUTOPHBIE (CAMOCTOSATEIbHYIO paboTy) —
561 uac.

Jns  obydaromuxcst y4eOHBIM IUIAaHOM IPEoYCMOTPEHBI KOHCYJBTALIMH B
obweme 40 uyacoB (1o 8 4YacoB B TOR) A MOATOTOBKM K 3a4yeTaM, 3K3aMeHaM,
KOHLEPTaM, KOHKypCaM U JPYTMM MEPOIPHATHAM.

Koncyneranum MoOryT nHpoOBOAMTBCS B CUET pe3epBa y4eOHOTO BpPEMEHH.
B cnyqae ecnd KOHCYNBTalWU TPOBOASTCS PacCPefOTOUEHO, pe3eps y4eOHOro
BPEMEHH MCIIONb3YETCs Ha CaMOCTOSATENBbHYHO PaboTy 00yHarOIIMXCS.

OcHoBHolt dopMoli y4eOHOH paboThl ABAAIOTCA WHAMBHUAYATbHEIE 3aHITUS
nenarora ¢ oby4aromumcs. PexoMenyeMas PoIoKUTEIBHOCTD MPOBEAEHUS YPOKa
— 45 muHyT. UnpuBuayaneHas QopMa 3aHATHE IO3BOINSET MPENOgaBaTeNio JTydIle
y3HaTh YY€HWKA, €r0 MYy3blKallbHble BO3MOXXHOCTH, CIIOCOOHOCTH, 3MOLMOHAILHO-
IICHXOJIOTUYECKIE OCOOCHHOCTH.

Ilesb yueOHOrO npeaMeTa: pa3BUTHE MY3bIKAILHO-TBOPYECKUX CITOCOGHOCTEMH
YHalMXCS Ha OCHOBE MpPHOOPETEHHBIX HMMU 3HAHWM, yMEHMH U HAaBBIKOB,
MO3BOJIAIOIMX ~ BOCIPUHHMMATH, OCBAWBaTh M  MCHOJNHATE HA  CAKCO(OHE
MPOU3BE/IEHNS PA3NINUHBIX JXAHPOB M (OPM B COOTBETCTBHH C MPOrPAMMHBIMH
TpeOOBaHUSAMH, a TaKXe BBISRIEHUEe Hauboiee OJApPEHHBIX JeTeid B 001acTu
MY3BbIKQIBHOIO MCIIONHUTEIBCTBA HAa CAaKCO(OHE M MOAIOTOBKM MX K HalbHeileMy



00pazoBaTebHbEIE [POrPAMMBL  CpelHero MpoGecCHOHATBHOrO O0pa3soBaHUA B
00J1acTU My3bIKaJIbHOTO HCKYCCTBA.

3apaun:

pa3BUTHE YCTOMUMBOrO HHTepeca K My3BIKAJILHOMY HCKYCCTBY, OBJaJCHHC
SHAHMAMH XapaKTEPHBIX OCOOEHHOCTEH M CTUIMCTHYECKMX HAlpaBlIeHUH
)KaHpa 3CTPagHOH M JKAa30BOH My3BIKM B COOTBETCTBUH € MPOTrPaMMHBIMU
TpeOOBAHUAMU;

pa3BUTHE My3BIKANBLHBIX CIIOCOOHOCTEH: CilyXa, NAaMATH, PUTMA, 4YyBCTBa
CBHHIa, 3MOILMOHANBHON chepbl, My3bIKalbHOCTH U aPTUCTH3MA,

OCBOEHHE MY3BLIKaJILHOM TIpaMoThl, 3HaHHE MY3BIKAJIBHOM TEPMHHOJIOTHH, B
TOM 4YHCie, crenupuveckod JOKa30BOM, KaK HEOOXOAMMOro CpecTBa [
MY3BIKaJIbHOTO CTIOHUTENLCTBA Ha CaKco(OHe;

HaBLIKOB IOA00pa 110 CIIYXY, HMIIPOBU3ALMK U COUUHEHUS B MIPOCTHIX opmax,
NEPBUYHBIX HABBIKOB B OONAcTH TEOPETHUYECKOTO aHajiMu3a HCIOIHAEMBIX
[IPOU3BEINCHUN;

OCBOEHHE MMITPOBU3ALIMOHHBIX TEXHOJIOTHH Y IIPUHIIMIIOB UX OPraHU3aLlUHY;
OBNa/IcHHE OCHOBHBIMM HCHONHUTEIbCKMMH HABBIKAMHK MIpPhl Ha cakcogoHe,
NIO3BOJISIFOIMMY IPAMOTHO MCIOJIHATH MY3bIKalbHBIE TPOU3BENCHUS COJIO U B
ancamOre;

pa3sBUTHE MCIONHUTENBCKON TEXHMKH C HCIONb30BaHHEM CHelM(PUYECKUX
JMKa30BBIX TIPUEMOB KaK HEOOXOMMMOro CpejcTBa Ui pealu3aluu
XYZ[LOXXECTBEHHOTO 3aMbIcIIa KOMIIO3UTOPA, yYMEHHE CO3/1aBaTh
XyAO/KeCTBeHHBIN 00pa3 Ipy UCIIOMHEHUN MY3bIKAJIbHOTO [IPOU3BECHHUS,
oOyuyeHHe  HaBbIKAM  CAMOCTOSITENBHOIO  pa3sy4YUBAHHUS  MY3bIKATBHBIX
NPOU3BEAECHUN pa3IUYHBIX JXAHPOB KIACCHUYECKOH, 3CTpPaJHOW M [XKa30BOH
MY3BIKH, YTEHHUS C JIUCTA HETPYAHOIO TEKCTA;

npuobpeTeHue NETbMH ONBITAa TBOPYECKOH JEATENBHOCTH M IyOIHYHBIX
BBICTYILICHUI;

popmupoBanne y Haubormee oOfapeHHBIX  BBIUIYCKHHKOB  OCO3HAHHOM
MOTHBAIMH K IPOAOIDKEHHIO NPO(eCCUOHANBHOIO 00yUeHUS.

BBISIBJIEHUE OAApEHHBbIX AeTed B 00NacTH MY3bIKaJbHOIO MCIOJHHTEIHCTBA B
paHHEM JEeTCKOM BO3pacte, MNOpUOOpeTeHHE U (QOpMHpOBaHUe Yy JeTei
KOMILJIEKCA 3HaHMH, YMEHMH M HaBBIKOB HUIPhl Ha CakCOQOHE, MMO3BOJIAIOMIMX
UCTIONTHATE MY3LIKAJIBHBIE NPOU3BEACHUS B COOTBETCTBHM CO CTH/EBBIMH
TPaAULHMAMU ¥ HEOOXOAMMBIM YPOBHEM MY3bIKAJIbHOH IPaAMOTHOCTH;
BOCIUTAHHUE Y JIETEH KYIbTYPBI COJIBHOTO U aHCAMOJIEBOTO UCIIOIHUTEILCTBA;
NpHOOPETEHUE JETHMU OIBITA TBOPUECKOM JEATETBHOCTH;

OBJIAJICHUE I€ThMHU IyXOBHBIMU U KYJIETYpPHBIMH LIEHHOCTSMH HapOIOB MUDA;
NOATOTOBKY ~OJApEHHBIX JEeTe K TMOCTYINEHHIO B  00pa3oBaTeNlbHbie
OpraHu3alKH, peasusyolre OCHOBHBIE npod)eCCUOHANIBHBIE
00pa3oBaTeNbHbIE IPOrPaMMBI B 06JIaCTH MY3bIKAILHOTO HCKYCCTBA.
Crpyktypa mnporpammel BKMIOYaeT B ce0sl: MOSCHUTENBHYIO —3alliCKy,

cojiepKaHue yueGHOro npejMeTa, TpeGoBaHHs K YPOBHIO MOATOTOBKH 06y4alolmxcs,



DOPMBI M MeTObl KOHTPOJS, CHCTEMYy OLEHKHM, METOAMYECKOe ObecTicueHue
yueOHOro MpeaMeTa, CIIMCOK JIMTEPATY PHI.

«IlosicHUTEeNbHAS 3aNIHCKA» COJEPXKUT KpPaTKylo XapaKTePHUCTHKY IpenMera,
ero poib B 06pa3OBaTEBLHOM IPOLECcCe, CPOK peanusaiuu ysebnoro ¢ OI'T. Pa3;1e13
«Conepikanne y4eGHOTO mpeaMeTa» COCTOUT M3 pelepTyapa y4alluxcs, KOTOPBIH
pacIpesieseTcss MO KJIaccaM U JENUTCS Ha KOHCTPYKTHBHBIA M XyNOXKeCTBCHHBIM
matepran. «Tpe6oBaHHs K YyPOBHIO NMOATOTOBKH 00y4alomHXCs» pa3paboTaHbl B
coorBercTBun ¢ PI'T. Pazgen «@PopMbl H METOABLI KOHTPOJIs, CHCTEMA OLEHKH»
comepuT TpeOOBaHWUS K OpraHmsaluM  H  (GopMe [pOBeleHHs TeKyHIero,
MPOMEKYTOYHOTO W UTOTOBOTO KOHTpois. «MeToanueckoe obecneueHne y4uebHoro
nmpouecca» npegnoaract MCTOOAUYCCKHNEC PEKOMEeHAaALlUHA neaarorityeCKum
paboTHHKaM, 00OCHOBAaHHME METOMOB OpraHM3allMH 00pa30BaTeIbHOIO MpPOIECCa.
«CNHCOK JHTEPATYPhD» COCTOUT M3 NIEPEUHS] HOTHOW ¥ METOANYECKOM JINTEPATyPhI

Jins peanusauuu ydebHOM nporpamMmbl «CHeLHaNbHOCTh (3IEKTPOTHTApA)
MaTepUabHO-TEXHUUeCKoe o0ecrieueHre BKII0YaeT B ceds:

® KOHIEPTHBIM 3all C POSIEM WM ITMAHHWHO, MYJTbTAMU M 3BYKOTEXHHYECKHMM
o0opyIOoBaHUEM;
e Oulbmuoreunsli  GOHA, YKOMIUIEKTOBAaHHBIH HEOOXOAMMOM HOTHOH H

METOIUYECKOU JTUTepaTypoi, ay1uo - U BUCO3ANUCIMU;

e yuyeOHBIC AyMUTOPHU IJIS 3aHATHH 10 yyeOHOMY npeaMmety «CrenuaibHOCTh

(cakcodoH)», uMerolIKe IUIONIa/lb He MeHee 9 KB.M.

I. Conep:xanue yueOHOro npeamera

AyauTopHasi Harpy3ka 1o y4eOHOMY MpEeIMETY B HCYETHBIX MOMYTOAMSIX
cocTasisgeT 216 yacoB B UETHBIX MONYroAusX - 229,5 yacos.

O6beM BpeMeHH Ha BHEAyTUTOPHYIO (CaMOCTOSTENLHYIO) paGoTy B HEYETHBIX
HOJTyTOAUAX TEPBOM MONYTOAUH cocTaBidgeT 272 yaca, B 4ETHBIX MOIyroausx 289
YacoB.

BHeaynutopHast pabora BkirodaeT B ce0si BBINOIHEHHE AOMAIIHETO 3aaHus,
IIOCENICHUE KOHIIEPTHOTO 3aj1a, y4acTHe 00y4aroluXcs B TBOPYECKUX MEPOIIPUITHAX
Y KyJIBETYPHO-IIPOCBETHUTEILCKOM JEATENBHOCTH.

BBinoOHEHNWE JIOMAIIHETO 3aJaHUs KOHTPOJNUPYETCS IIPENOaBaTeleM M
o0ecrevunBaeTCsl HOTHBIMHM H3/IaHMSAMH, METOOUYECKMMM YKa3aHHsAMH (TO4YHOe
Ha3BaHWE), ay/[M0 - MaTepUalaMyu (€C/IM TaKoBbIe €CTh) M 3aHMMaeT npuMmepHo 0,5
daca eXCIHeBHBIX 3aHATHH B 1, 2 knacce, 1o 40-45 MHHYT B cTapimuux Kiaccax.
Ilocelenre y4pexaeHUt KynbTypbl HE MEHEE OJHONO pa3a B Mecsill. Y4acTHe B
TBOPYECKUX MEPOIIPHATUIX HE MEHee OJTHOrO pa3a B MECHLI.

1knacc
CneyuanoHocme 2,5 uaca 6 neoenro
Camocmoamenvras paboma ne menee 3 wac e nedeno
Koucynomayuu 8 uacoe 6 200

KonyecTBo Henens aymuTopHeIX 3aHaTHii — 33.




YuHTEIBag BO3pacTHblE U WHAWBUAYyaJbHblE OCOOEHHOCTH YYE€HHKA MOXXHO
cpasy BecTd oOyyeHwe Ha anbT-cakcodoHe. Kparkue CBeAeHHS IO UCTOPHUH
MHCTpyMeHTa. YCTpOMCTBO, Ha3BaHHE YacTell M IPaBUIIa YX0/1a 3@ CAKCOHOHOM.

IlonoxeHue Kopmyca, HOT, TOJIOBBI, PyK H TIAJIBLEB, & TAKXKEe HHCTPYMEHTA BO
BpeMsi urpel. Fcnomuurensckoe nbixaHue. I[loAroroBka K 3BYKOM3BICHEHMIQ!
YCTaHOBKA MYH/ILITYKa BO DTY, PETY/JMpOBaHHE S3BIKOM [BUXKEHHME BbIJIBIXaeMOW B
MYHIOTYK CTpyHM Bo3AyXa. V3BredeHue IpOAOIKUTENBHBIX 3BYKOB. OObiCHEHUE U
NpaKTHYECKOE 3HAKOMCTBO C NOHATHSIMH aMOy1IOp, aTaka 3ByKa, INTPUXY. M3ydyeHue
anIJIuKaTypBhl.

'aMMBI MaXOpHBIE M MHHOPHBIC, TOHHYECKUE TPE3BYUHs B TOHANBHOCTAX [0
JIBYX 3HAaKOB B YMEPEHHOM TEMIIE.

["'aMMbi HCTIONHSAIOTCS IITPUXaMHU ACTallle U JIEraro.

15-20 sTI00B (110 HOTaM).

6-8 nbec.

ITo oKOHYaHWHU TIEPBOrO rofa o0yUeHHs 00yHaIoIHecs TOMKHBL:
3HAThb:
e J5ajbl B My3bIke — (Ma)XOp, MUHOP); CTPOEHHE MAXKOPHOH ¥ MUHOPHOH TraMMEI

(Tpu BHZ@ MUHOpA);

® [NaBHEIE TPE3BYYHS JIa[a; TOHUIECKOE TPE3BYUHE H €ro o0pallieHus;
OCHOBHBIE MY3BIKaJNbHBIE TepMHUHBI (Temmnbl — allegro, andante, moderato;
HU3MEHEHHE TEMIIOB - rit., accel. IMHamHu4eckue oTTeHkKu- f,p, mf,mp,{f,pp);
HOTbI CKPUIIMYHOTO KIIF0Ya;
JUIMTENBHOCTH HOT, Nay3bl;
pa3mepsl 2/4,3/4,3/8,4/4;

CTpOEHHe MY3BIKalbHBIX (pa3; AByXUacTHAS, TpeXdacTHas penpusHas dopma;
0ocobeHHOCTH TOCTAHOBKK UTPOBOIO anmapara,

YCTPOMCTBO cakcodoHa;

OCHOBHbIE TPUEMEBI UTPBI Ha cakcooHe U UX 0003HaueHue (IIHMccanao, OeH,
BHOpATO U T.I1.);

® OCHOBHEKIE IUTPUXU U UX obo3HaueHue (legato, staccato u T.1.);

® MHHOPHYIO IICHTAaTOHUKY (1-2 Gokca);

® MpaBuia NONb30BaHWSI MY3bIKaJIEHON annaparypoi;
Ymersn:

® OCMBICJICHHO BOCIpPHUHUMATh, pa3duparb © BBIYYHBATh HOTHBIM TEKCT,
nepejaBas XxapakTep MY3bIKAJIbHOTO IPOU3BEACHUS;

BBIPA3UTEIbHO UCTIONIHATE HECIIOKHBIE My3hIKAIbHBIC TPOU3BEJACHUS B I1OJHOM
COOTBETCTBUU C UX XYA0XKECTBCHHBIMH U TEXHUUYECKUMHM 3a]a4yaMu

® BOCHPOU3BOAMThE PUTMHUECKUE PUCYHKH B IIPOCTHIX pa3Mepax

® OINpENeNsTh Ha CIYX XapakKTep, XaHp (MecHs, TaHell, Mapiil), jiai;

3TIOAbl Ha pa3HBIe BUJbI TEXHUKH, HECIOXHBIE NbeChl PA3NMYHBIX CTHUNIEH
(xnmaccuka, acTpaja, kas, pok u ap.);

® Da3IuyaTh Ha CIyX NPUEM HUIPBI;

YUTATH C JIUCTA HECIOXHBIN TEKCT, CAMOCTOATEJILHO HaCTpOUTH HHCTPYMCHT C
TOMOITTRIO TAYHUUAAKTAV rnattaTn (rrarvan)



Bnaners HaBbIKaAMHU:

e HaBBIKAMH CaMOCTOSTENBHON paboThI

® YTCHHEM C JIMCTa HECJOKHBIX OIHOTOJIOCHBIX MENOAUH — 00hEM OIHOro
NPENJIOKEHHS C TIOBTOPHBIMH (Ppa3aMy B TOHAIBHOCTH JI0 Maskop, Jii MMHOD

(4UTATH C NHCTa HEOOXOAMMO DErYISAPHO, NMOKa YYallWics He HAaydyuTCsa CBOOOIHO
pa3bupaTh HOBBIA HOTHBIN TEKCT);

e [0AOOPOM IO CIIyXY OJHOTOJIOCHBIX MEIOIMH;

e CIyIIAHHWS MY3BIKK: 3HAKOMCTBO YYaIIIUXCH C TBOPYECTBOM KOMIIO3UTOPOB, YbU
NPOM3BEJECHUS H3Y4YalOTCs B Kiaccax OIEKTPOTUTapbl M aHcambnsa -
OIpe/IeNIEHHE XapakKrepa, kaHpa (MecHs, TaHell, Mapil), GOpMBI (JBYX4acTHOM,
TPEX4acTHOM penpu3HOi), J1ajja, OCO3HAHHUE Xy 0KECTBEHHON MHTEPIPETANH
My3BIKQJIEHOTO 00pasa, CTHIIS;

¢ MHTOHMPOBAHWS: TMEHHE HEOOJBIIMX IECEHOK — IONEBOK, MalloOOBEMHBIX
3BYKOPSAOB ¢ MOAJMCPIKKON aKKOMIIaHEMEHTa U 0e3, ¢ TPaHCIIOHHPOBAHUEM,
OCO3HAHHUE MOHATHS OTHOCUTENBHOU BBICOTHI 3BYyKOB;

® COYMHEHHS UHTOHAIIMOHHO 0Opa3HBIX MEJIOAN;

® UIPHI C IPENOAABATENICM MPOCTHIX aHCAMOJIEBBIX MTEC PA3NUYHBIX XKaHPOB.

IIpuMepHbIi penepTyapHbIil CHUCOK
Vnpasicnenua u 3moost

['ammbl, 3TIOABI, YyHOpaxHeHWs Ang cakcodona 1-3 roael  oOydeHws.
Cocrasutens u pegakrop M.IllanomHankoBa. M., 1988

PuBuyn A. Illkona urpsl Ha cakcodone. Y. I. M., 1965

Msanos B. Illkona akajemuueckoiél urpsl Ha cakcodone. U.1. M., Muxaun
Hukos, 2003

Muxaiinos JI. 1likona urpsl Ha cakcotore. M., 1975

IIpopsuu b. OcHOBEI TEXHUKHK UTPHI Ha cakcodoHe, M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Anppees E. ITocobue no HayansaOMy 00y4ennio Ha cakcohore. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

ITvecnt

Xpecromarus aas cakcodona-ansta. Hayannnoe obyuenne. CocTaBuTe b
a1 penaxkrop M.Illanomwnukosa. M., 1985:

CrapunHas TUTOBCKas mecHs «S y MaTyIky xuiay»

Cymapoxos B. «Becenas kykymika» U3 nukia «JIecHble KapTHHKI»

CymapokoB B. «JIeHuBBI# MeIBeKOHOK» U3 LKA «JIeCHbIe KAPTHHKHY

Cymapokos B. «lleceHka 0XOTHHKOBY 13 LuKiIa «JleCHbIE KapTHHKM

[TyGept ®. Bansc

bax N.C. Ilecus

Kapenbckas HaponHas necus «KpacHas eBuna»

bax .C. «YTpo»

berxosen JI. Okoces

Pri6unkuit @, ManeHpkuit nasig
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IIlocrakoBuu J{. «Bpone maprua»

Pycckass HapomgHas necHs «OH, yTyiika MOst JIyroBas»

[Iyman P. «Menoausi» U3 «Anp00Ma s FOHOLIECTBAY

Komnaneen 3. Baisc

Myp3uH B. «JleHb KOHYHUIICSI»

AmMepHKaHCKasi HapoiHas 1ecHs «Hapnu v MeiBeib»

Hemno — oo H. «be3genymka

Meanos B. Illkona akagemuueckoii urpel Ha caxcodgone. L.1. M.,
Muxauna duxos, 2002:

Boprastckuit []. KonsibensHas

Pumckuii-Kopcakos H. «JleTcKas neceHka»

Pycckas Haponnas necHst «Ha 3ape»

NBanos B. «3amok I'amiera»

I'peuannuoB A. «CTy4ut — OpeHIUT»

Pyccxas HaponHas necHs «Ha rope — 1o KanauHa

berxoen JI. Conaruna

[IIyman P. «IIpuBem»

Huabennu A. Cxepio

Iyoept @. «Ox0»

Tpona mxkasa. Ilonynsipubie 3apy0esxHble MeJOAHH I cakcodoHa H
toprennano. Cocrt. I ®upruu. CII6, Komnoszurtop, 2003:

Baitpax P. «Bs3» (Beirach R. «Elm»)

Anr B. «IIpekpachas mo6oBb» (Young V. «Beautiful Love»)

Hennuc M. «Bce, uto nmpoucxomut co mHOW» (Dennis M. «Everything Happens
To Mey)

150 AmepukaHcKHX Axa30BbIX TeM. Boinyck 1. CoctaBuTens H pexakrop
B.Kucunes. M., My3bika, 1994:

Kern J. «Yesterdays»

Ellington D. «C Jam Blues»

Cory G. «I Left My Heart In San Francisco»

Donaldson W. «Yes, Sir, That’s My Baby»

Bropoii kaace

CneyuanoHocmo 2,3 yaca 6 nedenro
Camocmoamenvnas paboma ne menee 3 uac 8 nedenio
Koncynomayuu 8 uacos 6 200

KonruecTBo Henenp ayIUTOPHBIX 3aHATHM — 33,

KoHTponk 3a 1IOCTaHOBKOH KOpIyca, TOJOBBL, PyK, NajblieB, aMOyIIIopa;
PEKMMOM JBIXaHMS U apTHUKYISIIUCH.

MaxopHsle ¥ MHHOPHblE TaMMbl, TEpLHUH, TPE3By4Ms, AapleKUO B
TOHAJIBHOCTSAX JIO TPEX 3HAKOB B CPEJIHEM TEMIIE.

['aMMBI HCHONHAIOTCA WITPUXaMM JeTalle U Jerato. (3HakOMIEHHE C
JUKQ30BBIM IITPUXOM.




3HAKOMCTBO C IIpaBWIaMu pa30bopa HOTHOrO TeKCTa HeOOAbUIMX IbeC,

YIPAKHEHUS [0 YTEHHWIO HOT ¢ Jjucra. PopMuUpoBaHHE HABBIKOB HCIIOTHEHUS
IPKa30BOH MY3bIKH.

15-20 3T1000B (110 HOTaM).
6-8 nbec.

K xoHIy y4eOHOTro rozfia 00yvaroInics JOJDKEH:
3Hamo:

CTHJIEBBIE 0COOEHHOCTH MCTIOJIHAEMOIO IIPON3BEACHYS,
3aKOHOMEPHOCTH JIaJOTOHANbHBIX COOTHOLUCHHA;
COOTBETCTBYIOLIME MYy3bIKaJIbHbIE (POPMEI [IPOU3BEAEHUIA,

NTOHUMATh COACPIKAHHUE K CPEICTBA X}’L[O)KGCTBCHHOI‘/’I BBIPA3UTCIBHOCTH [JIA
BOIUIOLICHHUA MY3bIKaJIbHBIX 06}‘)&303.

Yuems:

COOJIIO/1aTh METPOPUTMHYSCKYIO OpraHU3aLHIO B IPOU3BEACHHUSX;
OpPUEHTUPOBATHECS B TOHANBHOCTSX;

aHAJIU3UPOBATh (POPMY My3BIKAIbHBIX IPOU3BEACHNH;

CaMOCTOATENBHO W TPaMOTHO MpOYUTaTbh ABTOPCKWHM TEKCT INpu pasbope
NPOU3BEACHHIN 1 YTCHHH C JIUCTA;

KOHLIEHTPHPOBAaTh BHHMAHKE [IPH BLICTYIUICHUY HA CLCHE,;

«IIPUTOTOBUTH» WUIPOBOH amnmapar K pabore, yMeTh pa3blparhes, pPa3orperhb
PYKH, crienaTh «THMHACTHKY» PyK

HaCTPOUTb UHCTPYMEHT 6€3 OMOILHU TIOHEPA.

Baagerh HaBbIKaAMHU:

YTE€HUS C JIMCTA MOCTENICHHO YCIOKHSIOLIMXCS MPOU3BEACHUH pa3IMYHbBIX
)KAaHPOB; MEJOAWH (UMTaTh C JIUCTa HEOoOXOMUMO perylspHoO, I0Kd
obyuarolumiics He HayuuTcst CBOOOIHO pa3OHUpaTh HOBKIM HOTHBIN TEKCT);
BOCIIMTAHNSA PUTMHIYCCKON Ny/ibCalviH;

HTPBI aHCaMOJIEBEIX ITbEC Pa3NIMUHBIX XAHPOB;

noxbop 1O CIyXy MENOAWH TPAaHCMOHMPOBAHUS B 2-3 TOHAILHOCTH
HECJIOXHBIX MbEC U ATIONOB.

ITpumepHbIii penepTyapHblil CIHCOK
Ynpasicnenua u smioout
I'amMmbl, 5TIOABL, ympakHeHuss s cakcogona. 1-3  roael  oOyveHws.

Cocrasurens u penakrop M.Illanomnukosa. M., 1988

Pusuyn A. Illlkona urpsl Ha cakcodone. Y. I. M., 1965
VBanos B. Illkona akageMuueckol urpsl Ha cakcodone. U.1. M., 2003
Meanos B. Illkona akajeMuyeckoi urpel Ha cakcodone. U.2. M., Muxaui

Jukos, 2004

2002

Muxatitno JI. 1llxona urpsl Ha cakcodone. M., 1975
Ipopsuy b. OcroBbI TexHUKY UTpHI Ha cakcodone. M., 1977
Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,

Annpees E. Ilocobue no HauansHOMY 06y4eHuro Ha cakcodore. M.. 1973



Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OCHOBHI [5ka30BO} UIpsl Ha cakco(ore. 12 mKa30BbIX yIPaXHCHHH

10 mxazoBeix Menoauit. Bemyck 1. CIT6, Komnosutop, 2004

ITvecot

XpecromaTus s cakcodona-aarra. HauannHoe oGyuenue. CocraBuTe b
u peaakrop M.Illanomuukosa. M., 1985:

Yatikosckuii [1. «Ha Gepery»

IllocrakoBud J1. « XOpOILUUM JEHEY

XauatypssH A. AHIaHTHHO

berxosen JI. «<Hapoauslii TaHe»

Mycopreckuii M. «[TecHs Map@bl» U3 onepbl « XOBaHIIMHA»

I'ennens [.®. Anaxuo

Bbpamc U. «IleTpyixa»

Mouapt B.A. «JlepeBeHCKHAN TaHEL»

T'ennpens I.O. «I'aBoT ¢ BapHaLIAMK»

HMkazoBomy cakcodouucry. VYyeOnoe mnocobme. 3 kuaace JMIIL
CocraBurenb u pegaxkrop M.3sonapes. CI16, Komnosurop, 2009:

Xaacon Y., Munc . «JIyanas nopokka» (Hudson W., Mills [. «Moonglow»)

I'pocc Y. «Hexno» (Gross W. «Tenderly»)

Ixonce K. «Cocuutaii» (Jones Q. «Count’emy)

Crpeitun JIx., JIunk X. «Manenskuie piymocta» {Strachey J., Link H. «These
Foolish Things»)

Tépk P. «Ilposoxass momoit nesymky» (Turk R. «Walking My Baby Back
Home»)

150 AMepukaHcKHX Jka30BbIX TeM. Boinyck 1. CocTaBuTENb H PegakToOp
B.Kucuaes. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

TpeTuil Kaace

CneyuanvHocmo 2,5 yaca 6 nedenio
Camocmosamenvnas paboma ne menee 3 uac 6 Heodenro
Koncynomayuu 8 uacos 6 200

KonnuecTBo Hefenb ayIUTOPHBIX 3aHATHH — 33.

MaxopHble K  MHHOPHBIE TaMMbl, TEpUMH, TpPE3ByYHs, apIeIKHo,
JIOMHUHAHTCCITAKKOPABI B MaXKOPHBIX TaMMaX M YMEHBIICHHBIE CENTAKKOPAL! B
MHHOPHBIX FaMMax B TOHAJIBHOCTSX J0 TPEX 3HAKOB B CPEHEM TEMIIE.

XpomaTruieckas raMmMma.

I'aMMBI HCIONMHAIOTCS INTPUXaMH [ETallle W JIEraro, a TaKkkKe MIKa30BBIM
LITPUXOM.

YhpaXXHeHus 10 YTEHHIO C JIUCTa W TPAHCIOHHUPOBAHHUIO JIETKOTO HOTHOTO
TEeKCTa.

10-25 sTi0n0B (110 HOTaMm). 8-10 mbec.
K xoH1y yyebHoro roga oGyyaroumiicss 10/mKeH




3nameo:
® KBAapTO-KBUHTOBBIH KPYI' TOHAJIBHOCTEH;
® TEPMHHOIOTHIO;
e MeTOOBl CAMOCTOATENbHOM JomamlHed paboThl Hal IPOU3BEICHHEM,
MCITOJIHUTEJIBCKUE U TEXHUYECKUE TPUEMEI;
e 0coOECHHOCTH CTHJIEH M HAlpaBlIeHNH KJIACCUYECKONH U COBPEMEHHOM MY3bIKH;
® aBTOPOB HCITOJIHAEMbIX IPOU3BEACHHHI U UX OCHOBHEIE IIPOM3BEACHHS.
Ymers:
® KOHTPOJIMPOBATH 3BYYAHUE, BIAJCTh TEMOPOBOM OKPACKOHN 3ByKOBOH IATMTPEL,
® [IOHUMaTh OCOOCHHOCTH COAEPKAHKUs U CTUNS UCIIONHIEMOrO IPOU3BEIECHUS,
® [PUMCHSTH TEPMUHOJIOIUIO B IPAKTHKE;
® HCHONB30BATL METOMABI CaMOCTOATENbHOW pa®oThi B momaiine# paboTe Haj
NPOU3BEACHUEM;
[MPOSIBUTH CBOIO MHAUBUILYATBHOCTh B CAMOCTOSITEIbHOM TBOPYECTBE;
® TiepelaTh XapaKTepHBIE JKaHPOBblE OCOOEHHOCTH IPM YTEHHU C JIWCTa U
aHcambIeBOM MY3ULIMPOBaHUH;

® BhIYYMBATh Ha MaMsITh HOTHBIA TEKCT Yepe3 rpaMOTHBIM aHAIU3 MYy3bIKAIBHOIO
martepuana.

BuianeTb HaBBIKAMH:

® YTEHHS C JIUCTa IIbec (YpPOBEHBb 1 Kiacca);

® OpraHM3allMM CaMOCTOSITeIILHOMN JAoMallHeHd paboTsl;

® JCIONHEHUs MY3BIKATbHBIX NPOM3BEAEHUH COJI0 W B aHcaMOne ¢ ApPYTrMMH
UHCTPYMEHTaMHU 3CTPaJIHOTO OPKECTPa;

e 1yO0JMYHBIX BBHICTYIUIEHHH.

IpuMepHbIH penepTyapHblii CHUCOK
Ynpasicuenun u amioont

['aMMBI, 3TIONBI, YyOpaXHeHUs AIs cakcooHa. 1-3 roger  oOyueHHs.
Coctasurens u penakrop M.Ilanouankosa. M., 1988

I'ammsl, aTI0AB1. CocTaBuTens I .ManuHosckas. M., 2011

Hpanos B. Illkona axagemuueckoit urpel Ha cakcodone. Y.2. M., Muxaun
Jukos, 2004

PupuyH A. Illxona urps! Ha cakcodone. . I. M., 1965
Muxaiinos JI. 1lIkona urpsl Ha cakcodone. M., 1975
IIpopsuu b. OcHOBEI TeXHHKH UTPEI Ha cakcodoune. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris.,
2002

Anppees E. [Tocobue no HaganpHOMy 06ydeHHto urpe Ha cakcodore. M., 1973
Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York



Huxayc JI. OcHOBBI [Ka30BOil WIpel Ha cakcodone. 12 JDKa3OBBIX
YIIpaXKHEHKH.

10 mxazoeix Menoxuii. Beimyck 1. CI16, Komnosutop, 2004

10 mxazosbix Menonuit. Beinyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ivecn

Xpecromarus 413 cakcodona-aabra. Hauanbnoe o6yuenne. CocraBurenb
u peaakrop M.Illanomuuxosa. M., 1985:

Ipoxodses C. «Ilecns 6e3 cioB»

Yaiixosckuit 11. «I pycTHas necenka»

betxosen JI. Conaruna

MIvtTe JI. DTION

bax U. C. Apus

Jebroccu K. «ManeHbpKHI HETPUTSHOK)

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elyséesy

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

MxazoBomy cakcopoHHCTy. YueOHoe mocoOme. S5 wmace JIMIIL.
CocraBurens n pepakrop M.3Bonapes. CI16, Komnoszurop, 2009:

Jbxone K. «Ilporynka cnona» (Jones Q. «Elefant’s Walky)

Xut k. «Toneko png munopa» (Heath J. «For Minors Only»)

OBaHc P. «Hukakoii nynsny (Evans R. «No Moon At All»)

Play saxophone like «Cannonbally. Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

YeTBeprolii Kiace

Crneyuanvrocme 3 uaca 8 Heoeno
Camocmoamensrnas paboma ne mexee 3 yac 6 Hedeno
Koucynomayuu 8 yacos 6 200

KonuuecTBo Henenb ayquTOPHBIX 3aHATHHA — 33.
MaxopHble M MMHOPHBIE TaMMbl B TOH&IBHOCTAX A0 HETHIPEX 3HAKOB,
AOMMHAHTCENTAKKOPALI, ~ YMECHBIICHHbIE CENTAaKKOpABI M WX  obpalueHus.

XpOMaTH4YECKHE TaMMBl B TOHATBHOCTSX (TaMMbI HCIIONHSIOTCS IITPHXaMH NeTalle |
JIeraro, 1100 NXa30BbIM LITPUXOM).




3HAKOMCTBO ¢ MEJIM3MaMH, TEXHUKOH M criocobaMy UX UCIIOTHEHHS.
Perynsipable 3aHATHSA 1[I0 YTEHHIO HOT C JIMCTa U TPaHCTIOHHMPOBAHHIO

HETPYIHBIX NbeC. PasyurBanue KKa30BbIX MENOANYECKUX (pa3 Ul CEKBEHIUH.

Hauanpupie HaBBIKY UMNPOBU3ZALIUHA.
10-15 3T1010B (110 HOTaM).
4 nipechl ¥ 1 IpoN3Be/IeHNUe KPYIHOH (YOPMBI.

K xonuy yuebHoro roga obyqarolunics J0OIKeH

3naTb:

cTpoenue 11 akkopaos;

YICTIOJTHUTEJILCKUE ¥ TEXHHYECKHE NPUEMBI paboThl HaJl MPOU3BEICHUAMM;
0CODEHHOCTH CTWJIEH M HaIIpaBIEHUH KJIaCCUUECKOU U COBPEMEHHOM MY3bIKH;
TEPMHHOJIOTHIO;

npaBwia MoaAG0pa anMIHKaTypPsl, OCHOBHBIE anIlIMKaTypHble GOpMYIIb;
CBHUHT;

NOHUMATh COJEpXXKaHUE MU CPEe/CTBA XYJOXECTBEHHOU BBIPA3UTEIILHOCTU AJIA
BOTLIOLLIEHUS MYy3bIKalbHBIX 00pa30B;
YmMmerThb:

OPHUEHTUPOBATLCA B CTHUIIAX W HaANPAaBJICHHAX KJIACCUYECKOHN U COBpeMCHHOﬁ
MY3BbIKH,

I[IPUMEHATH TEPMHUHOJIOTHUIO B NPAKTHKE;

[IPUMEHATD HCIOJHHUTCIBCKHC H TCXHHYCCKHE HpHéMBI pa6OTbI Hanjg
TIPOHU3BCACHUAMU,

HCTIOJIHATH NIPOrpaMmbl OONbILEH CTENEHU CIOXHOCTY ¥ 00BEMA;

UCTIONB30BaTh METOJBl  PALIMOHANBHON CaMOCTOATENBbHOM paboThl  Haj
NPOM3BEACHUEM;

IPOSIBUTh CBOKO MHIAUBUIYaIBHOCTh B CAMOCTOSITENILHOM TBOPYECTBE;
nepeaaTh XapaKkTepHbIe XKAHPOBbIE OCOOEHHOCTH IIPK YTEHUH C JIMCTA.

Baaners HaBbIKaAMM:

YTEHHS ¢ JIMCTAa TOCTENIEHHO YCIOXHAOIIMXCS TNPOU3BEAEHU DPa3UUHBIX
’KaHpOB (Ha 2 Kjiacca HIxe);

UI'DbI OPUTHMHAJIBHBIX IPOU3BEACHUM AMS aHCcaMOs;
noa6opa no ciyxy, MMIOPOBU3ALMH B IPOCTBIX POpMax;
NIEPBUYHOIO aHAJIN3a NCTIOJIHAEMBIX TPOU3BEICHMUIA;

TPAaHCIIOHUPOBAHUWSA B PA3JIM4YHbIC TOHAJIBHOCTH HECJIOXHBIX [IbEC U ATIOJOB.

IIpumMepHblii penepTyapHblii cIHCOK



Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI JpKa30BOM UTPHI HA cakcooHe. 12 ka30BbIX YIIPaXKHEHHM

10 mxazossix Menoxuit. Bemmyck 1. CII6, Komnosurop, 2004

10 mxazopeix Menonuit. Bemyck 2. CI16, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

ITvecor

XpecTromarus 1as cakcodona-anbra. 4-5 roapl odyuenusi. CocraBurean
M.IllanomHxukosa. M., 2005:

Pasens M. Conarnna

I'ennens [LO. «Apus ¢ BapranusiMm»

Posos A. «B noapaxanue bennu I'yaMeny»

Yyrynos 0. «baro3 — mapin»

XpectomaTusi ajas cakcogoHa-aabra. 5-6 roanl obyuenus. CocraBuTtenb
M.IllanomuukoBa. M., 2005:

Maptunun k. «Pomasc»

[Temwrertn 1. «dIpecron

HBopxkak A. «PomaHTHYecKas I1becay

Paxmannnor C. «ranbsiHcKast monbKay

Kocma K. «OnaBimmue JucTbs»

Konueprnblii penepryap caxcodonucra. COopuuk nbec A1 cakcodoHa-
aapTa. Beinyck 1. CocraButens B.Mscoegos. M., CoBpemennas my3bika, 2008:

®ypmanos B. «OceHHss Memonus»

Axumos K. «Ter-a-ret». Cionta ans cakcodoHa-ankTa 1 GOPTEIHAHO

IIbechl B mepenoskeHHn 1Js cakcodoHa H ¢oprennano A.PuBuyna. M.,
Msparenncknii jom «Kommnoszutop», 2000

Hebrocen K. «ManeHbku# macTyx»

Hebroccu K. «JIyHHBIH cBETY

Pasens M. «Ilbeca B hopMe xaGaHepni»

Pagens M. «IlaBaHa crismieil KpacaBUIlkD

Pagens M. «Paiickue mTuism

XpecTromaTus auas cakcodona-aiabra. CocraBurens b.IIpopeuu. M., 1978:

CrpaBuncknii Y. «Ilactopaey

Cxpsibun A. Ipentoaus op. 39, Ne 3

Ckpsbun A. Mazypka op. 3, Ne 3

Albeniz I. Tango op. 165, Ne 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Coreili A. Adagio



Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

Jl:xazosomy caxcodouucry. YueGHoe mocobue. 4 kmace JIMIIL
Cocrasutens u peaakrop M.3sonapes. CI16, Komnozurop, 2009:

Heunuc M. «To, uto npoucxoxut co MHOi» (Dennis M. «Everything Happens
To Me»)

Apuxaiim I «Cragaxas v uynecuas» (Arnheim G. «Sweet And Lovely»)

CrpeiixopH b. «I'pé€3a» (Strayhorn B. «Day Dream»)

Bonda JI. «Jlackopwlit goxauk» (Bonfa L. «Gentle Rain»)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Musie Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IlaTwiil KIace

Cneyuanorocmo 3 yaca 6 Hedenro
Camocmoamenvrasn paboma He meHee 3 yac 6 Hedenio
Kowncynemayuu 8 wacoe g 200

KonuuecTBo Helenb ayiMTOPHBIX 3aHATHI — 33.

YUuTHIBas QU3NOIOIHYECKUE OCOOCHHOCTH U JKENIaHHUE Y4aIlerocss BO3MOXKHO
JanbHeree o0yyeHHe Ha TeHOP-cakco(oHe.

[maBHasg 3agaya MATOrO Kjiacca — MNPEeJAOCTaBUTH BBIMYCKHYIO MPOrpaMMy B
MaxkCcMMallbHO KayecTBeHHOM BHjAe. llepen sk3amMeHoM yuauiuiics oObIMpbIBaeT
BBIIIYCKHYIO IIPOrpaMMy Ha 3a4eTax, KJIACCHBIX Beuepax W KOHLEPTaXx.

MaxopHele ¥ MHHOpPHBIE TaMMbl B TOHAJIBHOCTAX MO0 MSTH 3HAKOB,
NOMHMHAHTCENTAKKOPABI, YMEHBIUCHHBIC CENTaKKOpAbl ©W HX  OOpallleHHs.
XpoMarH4ecKre raMMbl. MIconHaTh B IOABMXHOM TeMIIE Pa3iMYHBIMU [ITPUXAMH.

CucreMaruueckue yrnpaxxHeHHs 110 YTEHUIO HOT € JIUCTA M TPAHCIIOHUPOBAHUIO

JerKkux mnbec. PasyuuBanue [ka30BBIX MeNOAMYECKHX (pa3 i CEKBEHIMIA.
PasBuTiE HAaBBIKOB UMITPOBHU3ALIMH

15-20 a1I0710B (110 HOTaM).
4 nbeckl ¥ 1 npon3BefeHHe KPYHOH GOPMBI.
K xoHiy yueGHOTO rofia 00y4aromuics JoIKeH
3uare:
® OCHOBHOM penepTyap A cakcodoHa;
® Da3TUUHBIE KCTOIHUTENECKUE UWHTEpPNpEeTalul (TePeIOKEHUs]) HCHONHIEMBIX
[IPOU3BE/ICHHUI;

® TBOpuecKHe Ouorpaduu ¥ My3bIKaIbHBIE IPOU3BENEHHS  HCIONHICMBIX
KOMTTORUTONOR®



* 1POECCHOHAIBHYIO MYy3BIKaJILHYIO TEPMHUHOIOTHIO.
® 12 —Ty TaKTOBEIH 6Ji103: rapMOHM3ALIKS, OCHOBBI UIMIIPOBU3ALIMH, CBUHT;
YMmerh:

HCIIOJIHATE MY3BIKaJbHblE TIPOM3BEICHHUA Ha [JOCTATOYHO XyAOXKECTBEHHOM
YPOBHE B COOTBETCTBHH CO CTHIIEBHIMH OCOOEHHOCTIMH,

peajyin30BaTh BEIPa3UTEIbHbIE BO3MOXKHOCTH MEKTPOrHTAPhI IIPU UCIOIHEHHH;
YUTATh ¢ JHCTAa M TPAHCIIOHUPOBATH MY3bIKAJIbHBIE INPOU3BEACHHS Pa3HBIX
)KaHPOB U PopM;

HCIIONB30BaTh MY3BIKAJILHO - UCTIONHUTENLCKUE CPEACTBa BBIPA3UTEIBHOCTH,
aHaJIM3MPOBaTh MCIIOJHsEeMble MPOU3BEACHUS, BIAAETh Pa3IMYHBIMU BHIAMU
TEeXHUKU UCIIOJIHUTENILCTBA;

WCTIONB30BATh METOAWKY pasydMBaHWA My3BIKQIbHBIX [POW3BENCHUM U
npuéMbl paboThl HaJl HCIIOTHUTEILCKAMY TPYAHOCTSMY;

OBICTPO SMOLMOHANBHO MEPEITIOYNTHCSA C OQHOM XYIOXECTBEHHOM 3ajauu Ha
APYTYIO BO BpeMs IMyOJIMYHBIX BBICTYNNIEHUH, JOCTHrasd CTaOUIBHOCTH;

KOOPIWHHPOBATh PadOTy Pa3NUUHBIX IPYIIN MBIIUL, JOCTHras CBOOOIBI B
HCTIOJIHEHUH;

Biaaerp HaBBLIKAMHU:

1976

N0  BOCINMTAHMIO  CIYyXOBOIO  KOHTPOMNS,  My3bIKalIBHOW  [AMSATH,
JIafOrapMOHHMYECKOT0, MEJIOJIMYECKOT0, TEMOPOBOIO CIIyXa;

TI0 YIIPaBJIEHUIO IIPOLIECCOM MCIIONHEHUS! MY3BIKallbHOTO MIPOU3BEICHUS;

0 YTEHHIO C JIUCTa M TPAHCIOHMPOBAaHHIO MY3BIKAIBHBIX MPOU3BEICHHUH
PasHBIX )XaHpPOB U HopM;

[I0  HKCIONB30BAHUIO  MY3BIKAJIBHO  —  HUCIOJHHTEIBCKUX  CPEJICTB
BBIPA3HUTENbHOCTH, BBHINOJHEHHIO aHaIM3a UCIOJIHAEMBIX IPOU3BEIEHHUH,
BJIa/ICHUS pa3iUYHBIMU BUIaMHA TEXHUKU UCIIOIHUTEIbCTRA.

IIpuMepHbIil penepTyapHbIi CIHCOK
Ynpasicnuenun u smroont
Pus4yn A. 150 ynpaxnenuit [uis cakcogona. M., 1960
Pupuyn A. 40 s1ion10B 171 cakcodona. M., 1960
COopuuk u36paHHEIX 3TIONO0B Ast cakcodona. CocraBurens B.Aunpees. M.,

Famwmel, stronsr. CocraButens I.MamunoBckas. M., 2011

Mapxun FO. xa3zoBelit cnoBaps. Menorpag. M., 2002

Puayn A. lllxona urpsi Ha cakcodone. U. [. M., 1965

Muxaiinos JI. Ilxona urps! Ha cakcopone. M., 1975

ITpopeuy b. OCHOBBI TEXHHUKH HIPHI Ha cakcopone. M., 1977

HavansHoe oOy4yeHnme wurpe Ha caxcodone. Meroaudeckas paspaboTka.

Cocrasurens A. Oceliuyk. M., 1986

Wnemep XK. Metonuueckoe mocoOue 1Mo WMIPOBH3ALUM JUIsl cakcohoHa M

APYTHUX My3bIKaJIbHBIX MHCTPYMEHTOB. M., Muxaun /{ukos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963



Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Ftudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc, Paris,
1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A.,
1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961

ITveco

Xpecromatus aas cakcoona-aabra. CocTaBHTEIL U pelaKTop
M.Illanoninukosa. M., 1989

Broccep I'. «Actypua» (PaHTa3us Ha UCIIAHCKHE TEMEI)

bax MN.C. «Cununuana u Amnerpo» u3z CoHarel Ne 2 s QueHTsl u
dboprenuano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer, Inc.,
US.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2,3. Polskie Wydawnictwo
Muzyczne, 1974

Kanunkosuu I'. «PomaHTHYeckuii Bambe». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueft J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951



Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley, Jazz

Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rain»

Warren H. «Jeepers Greepersy

Hanly J.F. «Indiana»

JxkazoBomy cakcodonucty. YueGHoe mocobme. 7 wmacc JIMIILL
CoctaBuresis n peaakrop M.3sonapes. CII6, Komnosntop, 2009:

Yomnep T.- Bpyxe I'. «Ueproe n neuansuoen (Waller Th. — Brooks G. «Black
And Blue»)

Mupunr Jix. «Konwibenpras nrudbero octposa» (Shearing G. «Lullaby Of
Birdland»)

I1. TpeGoBannsi K ypOBHIO NOArOTOBKH 00y4a0IHXCH

TpeGoBanuss K YypOBHIO TOATOTOBKH  OOydaiomuxcsi — pa3paboTaHbl B
coorBeTCTBHHU ¢ OI'T.
Pe3yneratoM ocBoeHHst y4eOHOM mporpaMMmbl «CneluanbHOCTh U YTEHUE C
aucTa (cakcooOH)» ABISETCA:

e HaluMyMe |y ydalerocs MHTepeca K  MY3BIKQIBHOMY  HCKYCCTBY,
CaMOCTOATEJILHOMY MY3BIKAJIbHOMY UCIIOIHUTEILCTRY;

¢ chOpMUPOBaHHBIH KOMIUIEKC HCIONHHUTENBCKHX 3HAHUN, YMEHUN ¥ HABBIKOB,
IO3BONSIOIIUNA UCIONB30BATH MHOTOOOPA3HBIE BO3MOXKHOCTH MY3BIKAJIbHBIX
WHCTPYMEHTOB [t JMOCTWXXEHWS HaubOojee yOemuTennHON HHTepHpeTanuu
aBTOPCKOTO TEKCTa, YMEHHUS CcaMOCTOSITE/IbHO HaKalIMBaTh penepryap H3
MY3BIKQJIbHBIX IIPOM3BEJICHUNM PasiudHBIX 30X, CTHIEH, HampaBICHUH,
aHPOB U (HOpM;

¢ 3HaHHME B COOTBETCTBHM C NPOrpaMMHBIMHA TPEOOBaHUSAMH HCIIOJHHUTEILCKOTO
penepTyapa, BKIHOYAIOLIEro IPOU3BENCHUS 3apyOeXHBIX U OTEYECTBEHHBIX
KOMIIO3UTOPOB  PasHBIX HCTOPHYECKMX IEPHONOB, CTHIEH H IKaHpPOB
KIIaCCHYECKOH M 1)Ka30BOMH MY3BIKH;

® 3HAHHE XYJ0XECTBEHHO-HCIOIHHUTEIBCKUX BOBMOKHOCTEN cakcodoHa;

¢ 3HaHUE NPOoQECCHOHANBHON TEPMUHONOT UM,

* HAIMYHE YMEHHM [0 YTEHMIO C JIMUCTA U TPAHCIIOHUPOBAHUIO MY3BIKAIEHBIX
TPOU3BENEHNUM PA3HBIX KAHPOB U HopM;

® HAaBBIKW [0 BOCIMTAHHIO CIYXOBOrO KOHTPONSA, YMCHHIO VIPaBISATH
NpPOIECCOM HCIOJHEHHS MY3BIKAJIBHOTO MIPOU3BEIEHHUS;

® HaBBIKM 10 WCHOJB30BAHUIO  MY3bIKAIbHO-UCHOMHUTENILCKUX  CPEACTB
BBIDA3UTEIIbHOCTH, BBINIOJHEHUIO aHall3a HWCIOJHIEMBIX [POU3BEIECHMUIA,



BIAJEHUIO PasIMYHBIMU BHIAMH TEXHUKH UCIIOJHUTENBCTBA, HCTIONB30BAHMIO
Xy I0YKECTBEHHO ONPABAAHHbIX TEXHUYECKUX [(PUEMOB,

e HalTMuMe TBOPYECKOW HMHWLMATWBLL, CHOPMUPOBAHHBIX [PEICTABICHUA O
METOJIMKE Pa3yuMBaHHMs My3bIKaJIbHBIX [IPOM3BEACHUE U NpHeMax paboThl Hal
HCIIOTHUTEILCKMMU TPY IHOCTSIMU;

® HagMuhe My3bIKAIBHOM MaMATH, PA3BUTOrO NOMM(OHWYECKOTO MBILITCHHSL.
MEIOUYECKOT0, JaI0rapMOHAYECKOT0, TeMOPOBOTO CIyXa;

e HajuuMe OJJIEMEHTAPHBIX HAaBLIKOB peleTHLIHOHHO-KOHLUEPTHOH paboThl B
KauecTBe CONUCTA.

II1. ®opMBI U METOAbI KOHTPOJIsl, CHCTEMA OIlEHOK

Ouenka xadyecTBa peannsaluy yueOHOro npeaMeTa sBIAETCA COCTABHOM
4acThlO COIEpkaHusi y4eOHOro npejaMeTa W BKIIOYaeT B ¢e0s TEeKYLIMH KOHTPO.1b
yCIIEBAEMOCTH, TIPOMEXYTOUHYIO H UTOTOBYIO aTTeCTALHIO 00y arOLIUXCS.

KoHTposib 3HAaHMHA, YMEHHMH ¥ HaBBIKOB 0O0y4amlolMXcs o0ecrnevuBaeT
OMEepaTMBHOE yNpapieHWe YyueOHbIM MPOUSCCOM M BBIMONHSACT 00y4aroulylo,
NPOBEPOHHYIO, BOCTIUTATENbHYIO U KOPPEKTUPYIOLLYIO QPyHKUHUH.

Texywuii KOHTpOJIb OCYLUECTBIISIETCS Ha KaXIOM YPOKE B BHUIE IPOBEPKH
JIOMAIlIHETo 3alaHusl.

B paMkax TeKyLUEro KOHTPOJsl, TPOBOAUTCS  TEXHUYECKUH  3a4er,
aKaJleMW4yeckui KoHLIepT B KoHLe [ nonyroauss B CYET ayJIUTOPHOIO BpeMEHH.
NPERYCMOTPEHHOTO Ha Y4eOHbIH NpeaAMET.

TexHuyeckull 3aueT NPOBOUTCH B KaXKAOM MOJYTOIUU, HAUHWHAS C [TEPBOTO 0
NATBIHA KJace (B MATOM KJacce TeXHUYECKUH 3a4€T NpoBoanTcs Mk B | nonyroanu).
Ha texHu4eCcKHUi 3a4eT BBIHOCATCS:

— T'amMa (mTpuxu, apne/pKUo U UX oOpallieHUs, BU/ TAMMBI );

— 2 3TI00a B COOTBETCTBHM C TPEOOBAHUSIMHU M0 KITACCY C AHATHU30M OJHOTO H3
3TIOAOB;

— Ilbeca nns ureHus ¢ nucta (Ha OJIMH, ABA Kiiacca HUXKeE);

— 3HaHHEe TEPMHUHOJIOIUU B COOTBETCTBUH ¢ TPeOOBAHUAMU 10 KIIACCY;

— Tonbop no cnyxy, TpaHCTIOHUPOBAHHUE;

— Konnoksuym.

ITpoMexxyTouHas arTecTalsi TPOBOANTCS B BUE aKaJeMHU4ECKOTO KOHIIEPTA B
koH1le 1] nonyroaus B cyet BHe ayJAUTOPHOIO BPEMEHHU.

Knacc I moayroaue Il noayroaue
1 x1ace e 2 3TIOOA — TEXHHYECKUM e 2 5TIONA — TEXHUYUECKUH 3auer,
3a4eT YTEeHHE C JIUCTa, raMMBI 10 | 3HaKa
e JIBe pazHOXapaKTepHbIE e Tpu pasHOXapakTepHBIX MbECHI,
NbECH] — aKaAeMUUECKHIT OJTHA U3 HUX 3CTPAJIHO - JKA30Bas
KOHLIEPT AKAJIEMUYECKU I KOHUEPT
2 KJacc e 2 93TIONA — TEXHUYECKUN e 2 3TIOfa, YTEHUE C JIUCTA,
3aueT | TAaMMBI 10 2 3HAKOB — TEXHUUECKHIi |
3aueT '
e JIre naruOXanaKTENULIA o TTeeca




[IbECHI — aKa{eMUYCCKUMN e xpymHas dopma.
KORLEPT e 1CTpajgHO — JKasosag Ibeca -
aKaJIeMUUYECKUI KOHIEPT

3 Kjacc e 2 5TI0J(a — TEXHHYCCKUH e 2 3THOJ/IA, YTEHHE C JIUCTA,
3auer raMMsl 10 2 3HAKOB — TEXHUYEeCKUH |
3aueT |
e JiBe pasHOXapaKTepHbIe e [lneca.
IbECHl — aKkaJAeMUYeckuil | & kpymuas opma.
KOHLEPT. ® 5CTpajgHO — JAKA30Bas Nbeca.
® JKA30BbIH CTAHAAPT —
aKaJIEeMUYECCKUN KOHLEPT. ‘
4 xnacc e 2 3TIOfA — TEXHU4ECKUU e 2 3TIOHA, YTCHUE C JIUCTA, ]
3a4yeT raMMBI JI0 3 3HAKOB — TEXHUYECKUN
3a4eT
e JIBe pazHoxapakrepHbIe e [Ipeca.
NbEChl — aKaJEMHYECKUN | e KpymHas (Gopma.
KOHLECPT ® DOCTpaJHO — JIX)Ka30Bas 1beca.
e Ka30BBbIM CTAHAAPT —
aKaJeMHU4YEeCKUU KOHLUEPT ]
5 xnacc o 2 3T}o;[e{ — TEXHUYECKHU 3-4 mpousBe/ieHUs 110 BBIOOPY
3a4eT | menarora

e JIBe pazHOXapaKTepHbIE
IBECHL.

HTorosas arrecrailusi MPOBOAUTCS B IISITOM Kiacce B GopMme sK3aMeHa (Jecsaroe
MIOJIyTO/INE) B CHET BHE ayIUTOPHOIO BPEMEHH.

BeimmyckHo# ox3aMeH (13 7 Ipe/IoKeHHbIX KaHPOB 3 —4 110 BLIOOPY Ilearora):

oUW

7.

Ilporpamma 1
1.
2.

ITI071

OPUTHHAJILHOE IPOM3BEACHHE (NPOU3BE/ICHHE, HANHCAHHOE  Jis
cakcogoHa)

[IepenoKeHue Jist cakcohoHa

My3BIKa COBPEMEHHBIX KOMIIO3UTOPOB

3CTpajHas Imheca

JUKA30BBINA CTaHAapT

KpynHas Gpopma: (poH0, COHAaTHHA, COHaTa | 4acTh)

Ilporpamma 2 (aons MOCTy TalOLUIMX B CpegHUE ClEUMalbHbIE YyueOHbie

3aBE/ICHHUS )

1.Kpynnas ¢opma
2. 2 3TI0[a Ha pa3IHYHbl BUILI TEXHUKH



3. 2 pazHOXapaKTepHbIE JHKa30BbIE IILECHI

[ToMUMO HCHOMHEHHS IIPOrpaMMbl, TNPOBOAUTCH cobeceqoBaHue IO
UCIIOJIHSIEMBIM IIPOU3BEICHUAM.

ITpy BLIBEACHNY HTOTOBO# (TIepeBOAHON) OLICHKY YUYMTBIBAETCS ClIeAyIOiiee:

1) omenka roymoBod paboThl 00y4aroOIIErocs, BbIBEACHHAs Ha OCHOBE €ro
ITPOJABHIKEHNS;

2) onieHKa 0Oy4arolllerocs 3a BEICTYIUIEHHE Ha 3K3aMEHAX;

3) npyrue BHICTYIUICHMS O0ydaloLerocs B TeueHHe y4eGHOro roaa.

Cucrema OLEHOK IIPEeANonaraeT naTHOANNbHYIO HIKay: «5» - OTIAYHO; «4» -
XOPOIIO; «3%» - YAOBIETBOPUTEIIBHO; «2%» - HEYAOBIETBOPUTEIEHO.

IlpenBapsercss uToromast arrecTalidsg ABYMs IPOCHYLIMBaHHAMH B paMKax
TEKYIIero KOHTPOoIs B dieBpasie U ampere.

1V. MeToanueckoe obecnedyeHne o0pa3oBareJbHOI0 Npouecca

B paore ¢ yuamuMmcs Mpenofasatens AODKEH CICAOBATh NPHHIIUIIAM
IIOCJIEI0BATCIILHOCTH, IIOCTENCHHOCTH, MOCTYNHOCTH, HAaIIAAHOCTH B OCBOCHUU
Marepuana.

Becr npouecc 00yyeHus: 1omKeH ObITh MOCTPOEH MO MPUHIIMITY: OT MPOCTOro K
CJIOKHOMY - ¥ YYUTHIBATh UHAUBUAYabHEIE OCOOCHHOCTH Y4YeHHUKa: ero (U3NIeCcKue
JIaHHBIE, YPOBEHE Pa3BUTHS MY3BIKANBHBIX CLIOCOOHOCTEH.

HeobxomuMbIM yclioBHEM ISl yCHEUIHOro oOy4eHus Ha cakcoQoHe SBISeTCS
popmHpoBaHMe y yueHHMKa yXKe Ha HadaJbHOM 3Tale NpaBUIBHOW MOCTAaHOBKU Ty,
PYK, KOpIyca, HCIIOJIHUTENBCKOTO AbIXaHUS.

Pa3BUTHIO TEXHUKU B Y3KOM CMBICHE ciosa (0ErTOCTH, YETKOCTH, POBHOCTH U
T.J.) CHOCOOCTBYET cHcTeMaTHueckas padoTa HajA YOpPaKHeHWsSMH, FaMMaMu ¥
amiofamu. Ilpu ocBoenuy ramm, yInpaxHEHUH, STIOAOB U APYrOro BCTIOMOrareIbHOTO
MarepHasa peKOMEHIyeTcs IpUMEHEHHE pPa3jIMYHBIX BApPUAHTOB — LITPHUXOBBIX,
JUHAMHYECKHUX, PHTMUYECKHUX H T. J.

Pabota Ha; xa4ecTBOM 3ByKa, HHTOHaluel, PUTMUYECKUM DPUCYHKOM,
IMHAMHMKON — BaXKHEWLIMMU CPEACTBAMU MY3BIKANLHON BHIPA3UTENBHOCTY — A0OIDKHA
I0CJI€0BaTe/IPHO MPOBOAUTECS Ha MPOTSHXKEHMH Bcex JieT oOyueHus U OBITH
TIPEJIMETOM MOCTOSSHHOTO BHUMAaHHUS e1arora.

Ilpy paGoTe Han TeXHUKOH HEOOXOAUMO NaBaTh YETKUE WHJMBHIYABHbIC
3aJJaHHS U PETYISPHO ITPOBEPATH UX BHIIIOJIHEHMUE.

B y4eGnoit pabote Takxke creflyeT MCTIOIb30BaTh MEPENOKEHNA IIPOU3BEACHMIA,
HAITACAaHHBIX AN JpYyTMX WHCTPYMEHTOB WIM JUis rojioca. PexkomeHayrotcs
TICPEJIOKEHMs, B KOTOPBHIX COXPAHEH 3aMbiCe)l ABTOpa W INHPOKO HCITOIL30BAHBI
XapakTepHble 0COOEHHOCTH KIIapHeTa.

B pabote Hajg My3BIKanbHBIMH TNPOU3BECHHUSIMH HEOOXOAUMO IIPOCIEKUBATH
CBA3b MEXAY XYROXKECTBEHHOM M  TEXHHUYECKOH CTOPOHAMH  M3y4aeMoro
NIPOM3BECHMS.

Pexomenoayuu no opzanuzayuu camocmosmensHoti pabomul yHauuxcs

1. CamoctosTenbHble  3aHATHS  OODKHBI  OBITH  PETYJIAPHBIMEH M
CUCTEMATUUYECKUMU.
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3. KonuyecTBO 4acoB CaMOCTOSTENIbHBIX 3aHATHH B HEOENO: OT JBYX IO
qeThIpex.

O0BbeM CcaMOCTOATENILHON pabOThl ONpENeNnseTcs € YYETOM MHHHMAaJbHBIX
3aTpaT Ha MOATOTOBKY JOMALIHEro 3aJaHusi C Yy4Ye€TOM [apajieIbHOIO OCBOCHHS
JE€TbMHY TIpOrpaMMbl OCHOBHOIO 0O0lIEro 00pa30oBaHUs, a TaKKEe C Y4CTOM
CJIOXKMBILMXCS MeAarOrM4eCcKnX TPaIUIMil B YUeOHOM 3aBENECHMH M METOAMYECKOM
nenecoodpa3HOCTH.

4. YueHuK JOMKEH OBITh (QU3HYECKH 310pOB. 3aHATHS [pPH MOBBILIEHHOH
TEMIIepPaType ONACHBI IS 3A0POBbS U HELelnecooOpasHbl, TaK KaK pe3yJbTaT 3aHATHH
Bceryia OyneT OTpULIATENbHBIM.

5. UuauBuayanbHas AoMaliHss pabora MOXET IpPOXOAWTE B HECKOIBKO
IIPUEMOB U JOJDKHA CTPOUTHCS B COOTBETCTBHMHU C PEKOMEHAALMSAMH MPEMOJaBaTeNs
[0 CHELHANbHOCTH. YUEHHK JODKEH YHTH C ypOKa C SICHBIM [PEACTaBICHHEM Hal
yeM eMy pabotaTh foMa. 3aaauM AODKHBI OBITH KPAaTKO M SICHO COPMYTMpPOBAHE B
JHEBHUKE.

ConepxaHseM JOMalIHUX 3aJaHUU MOTYT OBITE:!

® yIIpa)KHEHUs! AJIS Pa3BUTHUSA 3ByKa (BbIACPXKAHHBIC HOTBI);

® paboTa HaJl Pa3sBUTHEM TEXHHUKH (raMMbl, yIPaXXHEHHUS, ITOBI );

e paboTa HajJ XyJIOXXECTBEHHBIM MarepuanoM (Mbechbl WM MPOM3BENeHUE
KPyNHOU (hOpMBY);

® YyTeHHE C JIUCTA.

6. Tlepuonuuyeckd clenyer INPOBOTUTH  YPOKH, KOHTPOIUPYIOIME XOJ
JIOMalllHe#t paboThl yueHHUKa.

7. 1ng yenemHol peanu3sauuy nporpammel « CrieuainbHOCTE H UTEHHE ¢ JIUCTa
(caxcooH)» yueHHK JOIKeH OBITh obecredeH JOCTYOM K OHOIMOTEYHbIM (POHIAM,

a TaKKE ayauo- ¥ BUAeoTeKaM, C(HOPMHPOBAHHBIM II0 MPOrpaMMaM Y4eOHBIX
NPeAMETOB.

V. Cnnckn pekoMeHayeMOii HOTHOM M METOIMUYECKOI TNTEPATYPbI
Cnucok pexomenodyemoii HOMHOU Numepamypui

1. Ansbunonn T. Anaxuo. Ilepenoxenue mus  ansr-cakcodona U.JleGenena.
My3bIKanbHBIR MHTEPHET — KOJUIEIX «7 HOT»

2. Auppees E. Ilocobue mo HauanbHOMy OOy4eHMI0 Ha CakcodoHe. M.,
My3bika, 1973

3. 'aMMBl, 3TrOZIBI, YTIpXKHEHUS 1ns cakcodoHa. 1-3 roapt 06y4enus. Coct. u
penaxtop M.IIlanomnukosa. M., My3sika, 1988

4. I'ammpl, sTionsl. CocraBurens ["Manunosckas. M., Annerpo, 2011

5. xazoBoMy cakco(oHUCTY. Ydebnoe nocodue. 1- 9 knacesr IMILL Coct. u
penaxtop M.3sonapes. CI16, Komnozurtop, 2009

6. Visanos B. llixona akageMuueckodt urpsl Ha cakcodone. U.1. M., 2003

7. Vipanos B. 18 xapaxTtepHhBIX nbec B GoOpMe 3TIONOB ANs cakco(oHa-COJIO.
M., Muxaun ukos, 2002

8. MBanos B. Illkona akagemudeckoil Urpsl Ha cakcogone. U. 1. M., Muxaun
Hukos, 2002



9. Meanos B. Illkona akagemudeckoif Hrpsl Ha cakcodone. Y. 2. M., Muxaunn
Jluxos, 2004

10. Unbmep XK. Metonudeckoe nocoSue no ©MIPOBH3ALKH Ul CakcodoHa U
IPYTHX MY3BIKaILHBIX HHCTPYMeHTOB. M., Muxann Jlukos, 2004

11. Mapkun 1O. Ixa3o0Bblit ciiosaps. M., Menorpad, 2002

12. Menonun  mxaza. Antonorua. Coct. B.Cumonenko. Kues, Mysuuna
Ykpaina, 1984

13. Muxaitnos JI. 11lxona urpsl Ha cakcodone. M., My3sbika, 1975

14. My3bika B cTuiie peTpo st cakcodona u doprenuano. CoCcT. U peJakrop
M.IlllanomsnkoBa. M., My3bika, 1996

15. My3bika, kortopasi mokopuna wup. IlomynspHele NPOU3BEACHUS IS
cakcodona u poprenuano. Cocr. u penakrop B.Axrucos. CI16, Komnosurop, 2009
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